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we there learn that " she did lie/' to borrow the
words of the play, in fascinating positions, in her
arbour, like Cleopatra in her pavilion:
He thought he saw the arbour's bosom burn,
Blazed with a fire wrought in a lady's form,
Where silver passed the least . . .
She lay, and seem'd a flood of diamant . . .
She lay at length, like an immortal soul
At endless rest in blest Elysium.
And we must not forget the previous sketch of
Her handmaids, bearing all things pleasure yields
To such a service ;
for, though they do not seem to have " tended her
i' the eyes/' the poet was surely equal to making
them " make their bends adornings/' that last noun
being very much in his taste. Furthermore, the
' intimation in the drama:
From the barge
A strange invisible perfume hits the sense
Of the adjacent wharfs,
would seem to be well within the scope of Chapman's
physio-psychology,1 seeing that odour is one of the
1 Mr. Marley Denwood, who suggests Fletcher as the probable
author of the barge passage, points me to
A delicate odour
As ever h^t my nostril
in PERICLES (III, ii, 60-2), after " smells ... in my sense." If,
as is commonly agreed, ANTONY follows PERICLES in date, its
" hit the sense " is an echo, an which view the Fletcher hypo-
thesis remains so far unaffected. But, though Mr. Dugdale
Sykes has made out a strong case for Wilkins's authorship of
PERICLES, as well as for Shakespeare's revision and extensive
re-writing of Acts III-V, he has not excluded the possibility
that the Chapman clues, as well as Chapman's " Invective"